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LOST of our mistakes are fundamentally
grammatical. We create our own difficulties by
employing an inadequate language to describe
facts. Thus5 to take one exarnple3 we are con-
stantly giving the same name to more than one
thing, and more than one name to the same thing.
The results,, when we come to argue, are deplor-
able. For we are using a language which does
not adequately describe the things about which
we are arguing.

The word ' painter? is one of those names
whose indiscriminate application has led to the
worst results. All those who, for whatever
reason and with whatever intentions, put brushes
to canvas and make pictures, are called, without
distinction, painters. Deceived by the unique-
ness of the name, aestheticians have tried to make
iis-believe that there is a single painter-psychology,
a single function of painting, a single standard of
criticism. Fashion changes and the views of art
critics with it At the present time it is fashion-
able to believe in form to the exclusion of subject
Young people almost swoon away with excess of
aesthetic emotion before a Matisse, Two gen-
erations ago they would have been wiping their